[image: image1.jpg]Open
College
of the Arts





Tutor report

	Student name

	Nicola O’Connor
	Student number 

	513049

	Course/Module

	Textiles 1 : A creative approach
	Assignment number 

	four


Overall Comments

Nina – I am really pleased with the way your ideas, as well as contextual, creative and  technical skills have developed. It is clear to see in your workbooks and blog that you are working at a higher level than when you began the course. 

Assessment potential 

I understand your aim is to go for the Textiles Degree and that you plan to submit your work for assessment at the end of this course. From the work you have shown in this assignment, providing you commit yourself to the course, I believe you have the potential to succeed at assessment.  In order to meet all the assessment criteria, there are certain areas you will need to focus on, which I will outline in my feedback.    

Feedback on assignment 
Demonstration of technical and Visual Skills, 

Quality of Outcome, 

Demonstration of Creativity 

This assignment is about creating and combining fibres, colours and textures to create tactile surfaces, rather than working into existing surfaces. The focus should be on exploring experimental construction forms using processes such as interlacing, weaving, plaiting and or knotting of yarns, ribbons, torn strips of paper or fabric, plant fibre, wire, etc. 

Analysing  colour, texture and proportion
Here you are asked to work both intuitively and objectively from images and to abstract out colours and tones of colours using paint then yarns. 

Remember, that it isn’t until two adjacent colours are placed together that you can see if they are correct; (remember your colour theory excercises).  You analyzed the colours using paint, on paper, but the white paper creates white gaps, which can sometimes distort what you see.  However, the wool windings show that you are correctly interpreting colours as each is placed close to the next. 

PROJECT 8 
Exploring the quality of Yarns and experiment with different ways of making structures 
You showed evidence here  of awareness of different fibres, weights and qualities, then to undertook various suggested explorations  (weaving, braiding, binding, interlacing and rigid materials).  You made sure that every piece was carefully executed, trying to note down and resolve any issues which arose.

PROJECT 9
The objective, here is to reinforce good practice in working method and enable you to develop personal design ideas around organization and colour.  Stage 3  gives you a chance to experiment, then in Stage 4 you are asked to develop your visual ideas, making use of work from stages one and two, into a large woven sample

Here, you showed in your notes you were not only thinking of the technical aspects of weaving, but of visual language – line, scale, texture, and of course colour, which I think is gaining in strength. I particularly liked you explored different colour combinations – including the discordant ones on page 21 and 22. 

You prepared for your final sample through an extensive number of miniature paper collages. Your final sample was quite ambitious. It has a very dynamic feel, brought about by the linear wave patterns and also the tiny marks within these waves. It was well executed. 

I think you sensed you had some issues with achieving the colours and proportions you wanted here (page 36). I think this is because surface texture will change how a colour is perceived, so although a colour/tone may look right in the paper collages, you have to make adjustments when working with fibre based materials. One issue with weaving is that it is such a slow process, that often you might see something is wrong, but you haven’t got time to put it right. This is why both wool windings are so useful, to explore both texture and proportion of colour. (It would have been useful to see one at this stage – don’t think of them as simply analysis tools).  

You would have also solved your problems by sampling in fibre based materials for the final collages, rather than confining yourself to paper. (You might want to re-visit this in the period after assignment 5 and assessment – improve your assignment by adding some alternative designs in fabric or wools on a small scale. )    
Sketchbooks 

Demonstration of technical and Visual Skills, 

Demonstration of Creativity 

It is evident that you are continuing to work in your general sketchbook as well as your theme book. ( Your drawing is continuing to improve)

Learning Logs or Blogs/Critical essays 
Context

For the  Research Point you were asked to reflect on textile art in relation to the  other arts such as painting or sculpture; also to choose 2 textile artists – describe their work and also consider how they have used the above elements to express the concepts behind their work.

In reviewing  the work of the two artists, you showed that you have correctly interpreted what we want you to be concentrating on in the contextual part of this course – analysis and your own personal views, not biographies. We also want you to see more and more how looking at how other artists tackle visual language, helps your development.  

In the second research point, I found your discussion thought provoking. You argued your views very well and backed it up with your referenced research. 

· Make sure your reference points are easy to find in your blog. I only found them by finding a note in your A4 workbook. At the moment they are under a date rather than a separate label. 

Theme Book

I can see that this is in its early stages. You have begun well, allowing the research to be open ended. 

· Don’t forget to look at how other artists have tackled similar themes
Suggested reading/viewing 


Context 

In terms of weaving: 

Have a look at Riitta-Liisa Haavisto who works with luscious colour tapestries and her daughter Anna-Riita Haavisto 

http://www.finlandia.edu/White-Forests-Blue-Sky-Riitta-Liisa-Haavisto-and-Anna-Riitta-Haavisto.html
Also Joan Baxter, who works with landscape in tapestry 

http://Joanbaxter.com
Pointers for the next assignment

Your next assignment is the last. The theme book itself is a vital part of the assignment. Don’t simply do one experiment around an idea – likewise sampling - you need to explore different ones before deciding on a particular technique. 

· In particular, don’t forget the late development stage –samples developing your research through different fabric sampling, then alternative compositions in the medium you choose.
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